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NEWLY-DISCOVERED ARTWORK BY GEDUN CHOEPHEL
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A watercolor illustration by Gedun Choephel in the Pema Byams Collection.
(See related article on p. 11.)
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Stand—Up Comedy at Latse Library

In February, Latse library rang in the Tibetan new year with
laughter. For the first time, and on their first visit to America as well,
four pioneering Tibetan comedy actors came together to headline
Tongue-lashing! Tibetan Stand-Up Comedy at latse Library. The
performances featured veferan actors Thuptenla and Migmarla
from Lhasa, Passang “Pa” Tsering from India, and Manlha Kyab
from Siling (Xining) in Amdo. Apart from Thuptenla and Migmar-
la, who work as a team, the comedians had never met before, let

alone performed together.

Tibetan comedy is a cultural genre that is enjoyed by
all ages and all levels of society. A relatively new art form that
emerged in the 1970s, by the early 1980s, uniquely Tibetan
forms of comedy were being forged. These four actors from
different Tibetan areas have developed their own brands of
comedy that have become cultural phenomenon in their own right.
Few people in Amdo have not heard of Manlha Kyab, just as
all thasans know the work of Thupten-la and Migmarla, and the
Tibetan community in India that of Pa Tsering. latse’s aim was to
present fo the audience different forms of comedy performance
that are beloved by some, while still unfamiliar to others, @

sampling of different styles and artistic directions.

Having appeared on numerous television appearances,
video recordings, radio shows, and performances in China and
in Europe, Thuptenda and Migmarla enjoy a strong following
not only in Lhasa, but across all Tibetan regions and among
the Tibetan diaspora. These veteran actors work as a team,
performing skifs with role-playing and lively, witty exchange. The
New York audience was delighted with their polished, seamless,

and humorous performance.
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Pa [Passang) Tsering's performance is more earthy by
contrast. With a style that is similar to western stand-up comedy
acts, Pa Tsering entertains his audience with jokes, impressions,
gestures, imifations of women, and his own takes on popular
Tibetan and Hindi songs. One of his most popular acts is his
"Tibetan Alphabet: The Original Kungfu” routine, where he
combines martial arts and body contortions to mimic each letter of

the Tibetan alphabet.

Manlha Kyab, who hails from Amdo, offers a more subdued
performance. Satire and social commentary play a major role in
his comedy which more offen leads one to reflect rather than to
laugh. Manlha Kyab asserts that if he cannot teach his audience
to think differently about something, to educate them in some way,

then his work is not successful.

The events, held at Latse Library, were free and open to the
public. Enthusiastic fans crowded the library conference room for
these rare performances. On losar weekend, February 21, all
four comedians appeared in one show. Each act then had their

own shows during the following week.

The group was also invited o speak at Columbia
University, where each actor talked about his background and
the development of regional and personal styles. The four then
traveled to Charlottesville, Virginia, for a performance at the
University of Virginia, and to Boston fo give a show for the
local Tibetan community there. Manlha Kyab and Pa Tsering
gave a show in Minneapolis while Pa Tsering went on to give
performances in Chicago, los Angeles, Colorado, San Francisco,

Portland, and Seattle before returning to India. M

(RU5AERD) agzx| | Photo opposite
a3 FarBar page: (from left to
FARYE | right) Thupten-la,
RayramamE| Migmar-la,
u‘(n’&:&’)é’?\:’qu Pa Tsering, and
PR Manlha Kyab.
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Lecture Series

Our ongoing lecture series also featured some interesting guests.
Tsering Wangmo Dhompa (featured in Latse Library
Newsletter, Vol. 1, No. 1) gave a poetry reading in September
2003. Tsering Dorje Drongbu, of the Tibet Academy of
Social Sciences in Lhasa, gave a falk entitled "Lhalung Paldor:

His Life and Relationship to lang Darma” in May 2004. On May
31, the library hosted a roundtable discussion "Adapting Tibetan
Studies Programs for Contemporary Society," where participants
Sherab Nyima, Vice President of the Central Nationalities
University in Beijing, Gazang Caidan, Head of the Tibetan
Studies Institute, Northwest Nationalities University in Lanzhou, and
Dan Zheng, Director of the Tibetan Studies Research Center,
Qinghai Nationalities Insfitute, Xining, spoke about the evolution of

Tibetan Studies departments and institutes in China. ~ W
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Dorje Basang: Selected Works

In the spring, latse hosted a small exhibit of paintings by a young
Tibetan painter from Ngaba, Dorje Basang. These pieces were
selected from the larger exhibit held at Wesleyan University's
Mansfield Freeman Center for East Asian Studies. The highlight of

the exhibit was a large bead-embroidered thangka.
Gedun Choephel Artists” Guild

As we made preparations for the Gedun Choephel Centennial
Conference (see related article in this issue), we received a
message from a group of young arfists in Lhasa who earlier that
year had formed a cooperative gallery called the Gedun Choephel
Artists” Guild. Also in commemoration of the 100th-year anniversary
of Gedun Choephel’s birth, the artists used Tibet's great modern
infellectual and arfist as inspiration for a space in which to create art

that represents a new and multifaceted Tibet.

When they heard of the event in New York City, the artists
wanted to confribute in some way in marking the event and the
centennial. They created an insfallation work comprised of twelve
paintings each by a different guild artist. Each painting depicts
with varying degrees of realism expressions of the spirit of Gedun
Choephel. The twelve canvases are hung fogether to form one large
work. This extraordinary gift was sent to New York City and was
installed in the library in time for the conference. It symbolizes not
only a celebration of the life of Gedun Choephel, but also a frue

reflection of his influence and enduring presence in Tibet today.

The installation will remain on permanent display just outside

the library’s Reading Room.

The next time you're in Lhasa, visit the artists’ gallery located
at No. 3, Barkhor Northeast Corner (tel. 0891-632-3825 / email:
gedunchoephel3000@yahoo.com). M

(F'”TF)SQC!/”W{N'@) Qg Photo (opposite page):
S ERRa R Artists from the Gedun
i Choephel Artists’
FRATIEIES Guild pose with their
i&ﬁ:ﬁ;&’;&&%%&’q CO”GbOrGﬁVe WOrk before
TR RN BALFRN its departure for New
”a'qi'“ﬂ York City.
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Donald Lopez mused aloud to the audience gathered for the
Gedun Choephel Centennial Conference, I would like to think
that Gedun Choephel would be surprised, amused, and honored
by this gathering, to know a hundred years after his birth there is

a special symposium in New York celebrating his life.” He added,
"You probably know he very much wanted to come to New York,
and probably would have done so if World War Il hadn't broken
out. You can only imagine how the course of Tibetan Studies would
have changed if he had come to New York in 1941."

Last fall, November 7-9, 2003, New York City was able
to experience the impact Gedun Choephel has had on Tibefan
Studies even without ever having set foot in this country, when
Latse Library hosted the Gedun Choephel Centennial Conference,
commemorating the 100-year anniversary of the birth of Tibef's first
modern scholar (1903-1951), just over fifty years affer his death.
The event, free and open fo the public, featured panel discussions,

exhibifs, video, and other presentations.

Family and friends of Gedun Choephel, scholars,
biographers, and collectors from around the world and from
around the comer came fo participate in this three-day event. The
library’s conference room was filled to capacity with interested and
enthusiastic audience members who came fo honor the memory

and the legacy of Gedun Choephel.
An Auspicious Beginning

To open the conference, monks from Namgyal Monastery (lthaca,
New York) recited passages from two prayers for which Gedun
Choephel is known to have shown special fondness. Gedun
Choephel’s daughter, Gakyi Yangzom, lit a lamp offering before

a portrait of her father, and a videotaped message from Gedun
Choephel's wife, Tsefen Yudon, was shown. Finally, libary Director

Pema Bhum made welcoming remarks fo the audience.

The varied panels and speaker topics reflected Gedun
Choephel's wide ranging hats as accomplished scholar, translator,
traveler, artist, and dialectician. Proceedings began with the panel
"Written Works of Gedun Choephel,” for which Kirti Rinpoche
(India) served as moderator, and which featured discussion by
Ngawangthondup Narkyid (India); Tashi Tsering [Amnye Machen
Institute, India); Hortsang Jigme (India); and Dorje Gyal (Rebkong].
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proceedings

In the afternoon there was a lively panel on the translation
of works by Gedun Choephel moderated by Donald lopez
(U.S.A), a professor of Buddhist and Tibetan Studies at University
of Michigan and long-ime researcher and scholar on the life and
works of Gedun Choephel. He infroduced Dr. Jeffrey Hopkins
(U.S.A) of University of Virginia, author of The Tibetan Arts of
love, a translation of Gedun Choephel's ‘Dod pa'i bstan beos
(Treatise of Passion) who spoke about how he came fo translate
that particular work. Also on the translation panel were Irmgard
Mengele (Germany), a PhD student from University of Hamburg
and translator of Sherab Gyatso's biography of Gedun Choephel:
and Pema Wangyal (U.S.A.) of Hsi lai University in Los Angeles,
who has translated Gedun Choephel's Klu sgrub dgongs rgyan into
Chinese (Zhong guan jing yao) and English (Clarifying the Core of
Madhyamika: Ornament of the Thought of Nagarjuna).

The first day of the conference ended with Kirti Rinpoche
personally handing out to every member of the audience copies
of the revised version of his pioneering work on Gedun Choephel,
Dge ‘dun chos ‘phel gyi rab byed, published to coincide with
the conference. This was accompanied by a book-signing by the

author.
Celebrating a Life

The second day of the conference was devoted to personal
reminiscences and biographical accounts of Gedun Choephel.

Speakers included Ngawangthondup Narkyid, a student of Gedun
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qﬁ'%:q Horkhang.

Choephel; Gedun Choephel’s daughter Gakyi Yangzom (Lhasal;
Dorje Gyal, a native of Gedun Choephel’s hometown; and Thupten
Tsepel Taikang (U.S.A.), who had met Gedun Choephel and

heard him speak on several occasions. Horkhang Jampa Tendar
(thasal, the son of Sonam Penbar Horkhang, who was a close
friend and student of Gedun Choephel, and had been carefaker

of his writings, spoke about the friendship between the lafter and
his family. Mrs. Lodi Lhawang (Canadal, with her son Jamyang
Norbu (U.S.A.) translating for her, shared details about her brother's
close friendship with Gedun Choephel and her own encounters
with him in her home in Lhasa as a young girl. She recounted how
Gedun Choephel suggested to her that since Tara is a female deity,
a thangka of Tara painted by a woman would be better than if
painted by a man. She acted on his request and painted a thangka
of Tara for him. Also shown was a filmed interview with the late
painter Amdo Jampa, and more of the videotaped conversation
with Tsefen Yudon in Lhasa. Sadly, Tsefen Yudon passed away

just a few months after the conference, so this taped interview is

an especially precious confribution fo the proceedings and to the

library’s collections.
A Scholar and Artist

On Sunday, November @, Tashi Tsering of Amnye Machen Institute
moderated a panel “Manuscripts, lllustrations, and Personal ltems
of Gedun Choephel.” lobsang Shastri (India) of Library of Tibetan
Works and Archives in Dharamsala showed the considerable
holdings of Gedun Choephel material in his institution. Filmmaker
Luc Schaedler (Switzerland) also shared with the audience his
extensive collection of digitally stored photos and reproductions

in conjunction with presentations by Tashi Tsering and Lobsang

Shastri.

In honor of Gedun Choephel’s skills as an artist, Dr. Clare
Harris of Oxford University (United Kingdom) presented a talk

T T =
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entitled, "Gedun Choephel as Arfist: the First Tibetan Moderniste”
in which she examined the personal painting style of Gedun
Choephel in the context of his experiences and influences in India
and Sri Lanka, and presented her findings on a wall painting of
a Wheel of life in a temple in Kalimpong, which she believes to

have been painted by Gedun Choephel.
An Enduring Legacy

The last panel of the conference, a roundtable discussion of Gedun
Choephel's role in modern fimes moderated by Heather Stoddard
[France) and featuring discussants Jamyang Norbu; Melvyn
Coldstein (U.S.A), Tsering Shakya (United Kingdom], and Du
Yongbin (P.R.China) produced lively exchange between participants
and drew inferesting comments and questions from the audience.
Although running overtime by almost an hour, the audience
remained rapt and engaged, a tesfament fo the importance and
enduring meaning and influence Gedun Choephel continues o

hold in our time.

In addition to the panels, the conference featured an
unprecedented exhibit of Gedun Choephel’s personal effects,
manuscripts, and artwork. Highlights included a unique journal
and manuscript in the possession of Horkhang Jampa Tendar;
manuscripts from the Library of Tibetan Works and Archives and
the Amnye Machen Insfitute; manuscripts, photographs, and first
editions from the collections of Tashi Tsering; never before exhibited
artworks by Gedun Choephel courtesy of Pema Byams; and first
editions from the collection of Kirti Rinpoche. Yungdrung Gyal,
although unfortunately unable to attend the conference, generously
loaned to the library personal items of Gedun Choephel from the
latter's home in Rebkong, including a personal writing table and a

thangka painted by Gedun Choephel as a teenager.

Other highlights included a sneak preview of a new
documentary on Gedun Choephel entitled Angry Monk by
Swiss filmmaker Luc Schaedler (Angry Monk Productions), and a
presentation by Raphaele Demandre (France) with video footage
of Gedun Choephel's birthplace and the constfruction of the Gedun
Choephel Middle School in Rebkong.

Latse Library plans fo make a video of the conference
proceedings available on our website in the coming months.
Please check our website for future developments and to view the

conference program. M
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THE PEMA BYAMS COLLECTION

Newly-Discovered Artwork
by Gedun Choephel

Latse Library was honored to be able to infroduce to the
audience at the Gedun Choephel Centennial Conference a recent
discovery of twenty-seven illustrations by Gedun Choephel’s own
hand. The collection was brought to New York City by Pema
Byams who lives in Gtsos (Hezuo County, Gansu Province] in
Amdo. Her late husband was Samten Gyamiso, who knew Gedun
Choephel while both were in Labrang Monastery’s Thoesamling
(Thos-bsam-gling]. There is no information on how Samten
Gyamtso acquired these illustrations, but we do know that he kept
them carefully throughout his lifetime. After his death, care of the
collection went to Pema Byams. It is due fo her generosity and
adventurous spirit that Latse had the opportunity fo display them

in the library last November, when Pema Byams traveled from

her home in Hezuo to New York City fo aftend the conference at

Latse’s invitation.
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Pema Byams herself has had an illustrious career. This
remarkable woman was a pioneer in the Tibetan language
television and film industry. Working with a group of scholars
and actors (including Sungrab Gyatso, Sonam Rinchen, and her
husband Samten Gyamtso) in Qinghai in the 1950s, she was
one of the first - and the first Tibetan woman - to translate and
dub Chinese films into Tibetan. She also played a key role in the
publication of the first Tibetan language magazine ‘Brog pa’i
‘tsho ba [Nomad Life] which first appeared in the 1960s. Now
in her 70s and retired, she remains dedicated to the endurance of

Tibetan language and culture.

The collection expands greatly the known corpus of art works
by Gedun Choephel, previously limited to the famous sketchbook
in the possession Gustav Roth in Germany. There are watercolors,
both bold and delicate, and ink and charcoal sketches. Many
of the works are signed or stamped with one of two of Gedun

Choephel’s personal seals.

As Pema Byams relates, there were originally around fifty
pieces in this collection, but during the Cultural Revolution a
portion was lost and only twenty—seven remain. Gedun Choephel
numbered all his drawings and paintings in this collection. Among
these twenty—seven pieces, the highest number written is 178,
which suggests that Gedun Choephel made at least 178 of such

illustrations.

The illustrations moin\y introduce the CUHure, TrodHions,
famous sites, and flora of India and Sri lanka, areas Gedun
Choephel visited and wrote about. Some of the topics of the
illustrations can be found described in Gtam rgyud gser gyi
thang ma [The Golden Spread]; indeed some of the capfions
accompanying illustrations can be found repeated nearly word-or-

word in that text. M
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JAMYANG NORBU AND ELLIOT SPERLING

For most of his life, the notoriety of Jamyang Norbu in the
Tibetan exile community has sprung from his unconventional
stances —artistic and political. Upon receiving the prestigious
Crossword Prize for Fiction in 2000, however, he joins the ranks
of established world writers.  The brilliant success of his novel The

Mandala of Sherlock Holmes (Delhi: Harper Collins, 1999) in

India prompted its publication in England, and in the United Stafes.

(The latter edition was fifled Sherlock Holmes: The Missing Years in
order fo appeal to American readers.) The book has since been
translated info seven languages: Duich, French, German, ltalian,

Japanese, Portuguese, and Spanish.
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Jamyang has also authored several short stories, collections of
essays, and a volume entitled Zlos-gar: Performing Traditions of
Tibet. The latter reflects his interests as director of the Tibetan
Institute of Performing Arts in Dharamsala. In 1993, he co-founded
the Amnye Machen Institute. Having spent the first fifty years of

his life in India, Jamyang now lives in the Appalachian foothills of
Tennessee. He is married and has two children, aged 7 and a

newborn.

The following discussion was held in the reading room of the latse

Contemporary Tibetan Cultural Library on November 9, 2003.

Elliot Sperling is professor of Tibetan Studies in the
Department of Central Eurasian Studies at Indiana
University.



Elliot Sperling: Jamyang la, it is often said that so much
of literature is autobiographical. To what extent do your own
experiences, growing up in India, growing up in the Darjeeling-

Kalimpong area, carry over into The Mandala of Sherlock Holmes?

Jamyang Norbu: | used a kind of contrivance in the
beginning, infroducing the sfory through a gter ma or lost fext that |
discovered. But, the book itself is not even semi-autobiographical
by a long shot. Of course, all the Sherlock Holmes stories, all the
Kipling novels and stories, and the Ryder Haggard stories that |
read as a child, in a way compelled me to write this book. It is

my tribute to the three popular Victorian writers of my youth.

ES: I don't mean “autobiographical” in the sense that you lived

the experience. But you came out of this milieu, having been
educated in the Darjeeling-Kalimpong region, which for the Tibetan
world [even prior to 1950 was truly one of the cosmopolitan
crossroads. |t was a place where you would find Indians, English,

Tibetans, Bhutanese, Burmese....
JN: ...English, Americans, White Russians, Jews. ..

ES: One thinks of Kawaguchi coming out of Tibet and rushing, in
Darjeeling, immediately fo the home of Sarat Chandra Das. So it
was a place where you had all of this cross-cultural fertilization and
what you have produced in the book is really something that
pictures a crossroads, if you will, between this English afmosphere,
this Tibetan atmosphere, India, and so forth. So, in that sense,

| was curious as to whether that part of your background was
influential in leading you fo the subject matter or piquing your

interest.

JN: Oh, absolutely. In Darjeeling, | lived in an English house

with fake Tudor crossbeams. It was called Minto Villa. Previous
occupant: the family of Tom Stoppard. | went to a school where
15-20 vyears earlier, during the war years, Lawrence Durrell was
studying. The British imperial influence was hugely influential in my
producing this thing, plus, my own fascination with Tibet which to
some exfent came from reading Victorian writers on Tibet. | also
heard a lot of stories of Tibet from my mother. | was fascinated
with Tibet since | was very small. But, one of my first real feelings
for Tibet came from finding in a second-hand bookshop Sven
Hedin's three-volume Trans-Himalaya (1909-12). He made it all
the way from Simla to Shigatse, and the book has a portrait of
the Panchen Lama. It was in pristine condition! | bought it very
cheap, with my pocket money. | just read, retead, and re-read
that book. And from then on, | read all the other books on the

exploration of Tibet.

ES: Most people pick up your book and say, “Well, he is clearly
influenced by Conan Doyle.” But, another influence there, for

which you don't have to dig very deeply, is Kipling.
IN: Yes.

ES: Some of Kipling's characters even populate the pages of

The Mandala of Sherlock Holmes. | have to ask you about your
attitude towards Kipling. He has been excoriated by many as “the
supreme poet of imperialism,” “arch-imperialist,” efc. What is your

aftitude towards him?

JN: Well, my attitude towards Kipling is the atfitude of every
educated Indian. Politically they may disagree with him, but
Indians love Kipling. | think most of Kipling's writings still sell very
well there to this day. We all agree that sometimes his rather
crude imperialism is offensive. But, that is completely negated or
counter-balanced by his genuine feeling of love for India and the
Indian people, especially in the novel Kim. So, my admiration for
Kipling is unbounded. He is the only real writer of the Raj India

that I can still read and not get bored!

ES: Would | be incorrect in saying that there's a cerfain strain

of Anglophilia in the book2 | don't mean that it is uncritical
Anglophilia, of course, but there is a certain affinity there which
has its roots, not simply in your own experience, but in the
experience of Tibet going back to the period after the Thirteenth
Dalai Lama'’s residence in Darjeeling, when the first Tibetans
began to be educated in the English system, when a number of
prominent people in Llhasa actually developed very warm and
cordial relations with people, such as Charles Bell and others.
Could you in some sense see this integration of Sherlock Holmes
into the Tibetan world, which you have done very imaginatively, as

following from that strain@

JN: Oh, absolutely. There is not only a strain of Anglophilia in the
book (laughs), there is a whole streak of it in me. Of course, | am
aware of the shortcomings of colonialism and imperialism. But,

at the same time, | take my cue from great Indians: the doyen of
the Bengal Renaissance, Raja Ramohan Roy, and even Gandhi.
There was a whole revival of Indian civilization and appreciation
of Indian culture and literature, which was starfed by the British and
inspired Indians at that time, especially those from Bengal. Just
because someone does some injustice to you, it should not compel
you to completely disregard some of the good points in that
person’s culture. For Indians also, it was a greaf opening up of
their mind to the West. Even now, Indians appreciate the legacy

of the Brifish Raj: a constitutional government, the parliament, the
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law. All of these in some way bind the disparate people and

religions of India fogether.
ES: Have you gotten any reaction about the book from China?

IN: China, no. Actually, just from Tibet. | don't think they have
read it there, but | know some Tibefan writers are happy that

a Tibetan writer outside has gained some kind of international
recognition. | got a telephone call from a journalist at [a major
paper]. He met a number of Tibefan writers and they fold him,
"Jamyang Norbu is our kind of writer.” More than China, | have
gotten a tremendous reaction from Indians. There has not been
one negative reaction to the book from Indian readers, even from
the very young. One high school student who read the book while

trekking in Dharamsala recently wrote me saying, “You are the first

writer who has written some kind of fiction concerning the VWest

and India and who looks af Indians in a funny, but not demeaning,
way.” In India, there is more of an internationalist atfitude, even
among poor Indians—an idea that we belong to a larger world.
There has been no resentment from any Indians at showing this
Indian figure [who helps Sherlock Holmes] basically as a sidekick
fo an English sahib. There is an Indian director who is trying fo
buy the rights to my book. He figures that just fo be associated
with Sherlock Holmes is an honour, even if you're nothing but a

sidekick. That's the way | look at it foo.

ES: Again, what | find funny is that here you have Darjeeling-
Kalimpong, this great crossroads of Anglo-Indian-Tibetan-
Himalayan culture, which in the 1950s was considered a “nest
of spies.” (Perhaps you remember this statement made by Zhou
Enlai to Nehru concerning Kalimpong?) With this sort of mingling
in your novel, you are glorifying a “nest of spies” or at least the

milieu. Spies abound in your book, and British espionage beyond

A A\ AL
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the Himalayas plays a part as well. But, you have fun with this
setting!

IN: That's all one can do with the spy genre. If's like James Bond,
but mine is a kind of earlier version.... And it was not only spies,
but a great many intellectuals too. Rabindranath Tagore had a
house in Kalimpong. In Darjeeling we were neighbors to one of
the greatest Bengali scientists, Sir Jagadish Chandra Bose (1860-
1937). He was the first person to prove that plants are sentient.
And we must remember that even in Darjeeling, there has been
Chinese input. Not just the shoemakers and restaurateers, but
one of China'’s greatest modem thinkers from the Manchu dynasty,
the neo-Confucianist Kang Youwei lived in Darjeeling with his
daughter. He wrote his final book there, the Datong Shu [Book of
the Great Community] {1897).

Such interesting and great people! It was not just ex-colonels
living on halt-pay in Darjeeling. There were former aristocracy,
princes and kings. A relative of the Amir of Afghanistan, for
example, was exiled to Darjeeling, living there on a British
pension. Descendents of the last kings of Burma were living up
in Kalimpong. When you had a party in those places, it was
very very inferesting. The duke from Tibet who had been exiled,
Changlochen (Lcang lo can), lived there and supported himself by

teaching Tibetan to schoolchildren. (laughs)

ES: You had people like Dorjiev, Prince Peter and Joseph Rock in
Darjeeling. And Gedun Choephel (Dge ‘dun chos 'phel) passed
through the area as well. This is fascinating. It's cosmopolitan.
And within the context of the cosmopolitan, I'd like to ask you:
Where would you situate your book? | could imagine a critique
which says this is not Tibetan writing. Your getting the Crossword
Prize allows some people to put you in a box saying, “Well, this
is that genre of Indian literature in English.” In terms of world
literature, if we can speak broadly, where do you situate your
book? s it English literature® s it Tibetan literature written in

English? Is it Indian literature?

IN: No, of course, it's English literature. It's like... Rushdie and
Vikram Seth. We are writing in English. This is English literature.
The subject is Tibef. The subject may be India, Victorian India.
But, I'm an English writer as much as William Shakespeare ever
was, or Millon. Maybe I'm not as good as they were, but |

belong in that group.

ES: I note that you say "maybe!” You leave open the possibility
that you are as good as Shakespeare or Milion. But who am | to

dispute thate (laughs)



JN: At one point people used to try pushing all the writers from the

colonies—from South Africa, Jamaica, India—into this rubric of
"Commonwealth Writers.” They are not Commonwealth writers.
They are English writers. One of these days, if I am prolific

enough, | may find myself buried in Westminster. ..

ES: Do you plan to convert to Christianity in the near future?

(laughs)

JN: Well, if it gets me a spot there, in Westminster, | might. ..
(loughs)

ES: Again, in ferms of English literature, a critic would say, "His
models are not simply English. They are English imperialists of the

Victoria—Edwardian period!”

JN: Yes, and quite deliberately. | am not trying to write a
refrospective about this period. | am presenting this writing as a
period piece, as if it were a document of someone who belonged
fo that period. So, you can't put modern ideas into people from
the turn of the last century. | wrote it as a piece of fiction, but there
is nostalgia fo some exfent, because | don't remember Tibet. | left
when | was one year old. All my memory: literary constructs, they
are constructs of talks with older people, interviews. | know Lhasa,
Old lhasa. | know where all the buildings are. But, it's because of
interviews. | can recall things that probably even people who lived

in Lhasa don't. So, vyes, there's a tfremendous amount of nosfalgia.

Sherlock Holmes has this expression: “The game’s afoot.”
More than Buddhist, the book is Manichaean, the forces of
good fighting evil. That's why the mandala I used in the book is
the Kalachakra Tanfra. For me, it is really the most un-Buddhist
tantra. | would never write fiction around other Buddhist tantras,
which for me are absolutely sacred. But the Kalachakra Tantra
is apocalyptic and millenarian in a way that ideally serves the

dramatic plot requirements of my book. So there you have it. ~ W

The postmonsoon sky over the Arabian sea is hazeless and
clear blue as a piece of Persian turquoise. The air, washed
by the recent rains, is so fresh and clear that astride Malabar
Point at Bombay one fancies that one can make out the coast
line of Arabia, and even faintly smell in the breeze some of
those ’... Sabean odours from the spicy shore of Araby the
blest.”!

Of course it is all pure romantic fancy on my part; the
whole bally thing is foo far away fo smell or see, but from my
vantage point | managed to spot what | had come all this way
fo look for.

Through a scattering of dhows with their graceful lantine
sails arching in the wind, the S.S. Kohinoor of the Peninsular
and Oriental Steam Navigation Company cleaved the blue
waters, the twin black funnels of the liner trailing a wispy
ribbon of smoke. The ship was late, it should have arrived
this morning. Through a pair of sub-efficient binoculars | had
purchased at Bhindi Bazaar, | could just make out the name
on the port bow. | quickly walked over the road to a waiting
ficca-ghari. Hauling myself up onto the seat, | signalled to the
coachman to proceed.

'Chalo!’

‘Where, Babujie’

‘The harbour, jaldil’

He lashed the thin pony with a length of springy
bamboo and the carriage trundled down Ridge Road. |
popped a piece of betel-nut info my mouth and chewed
it contemplatively while | once again reviewed my plan of

action.

Hurree

- Milton, Paradise Lost. — from the
opening of
The Mandala
of Sherlock

Holmes

[Pp-3-4)

Reprinted with the permission of the author.

Jamyang Norbu, The Mandala of Sherlock Holmes: The Adventures of the Great
Defective in India and Tibet, New Delhi: HarperCollins Publishers India, 1999.
Also available as Sherlock Holmes: The Missing Years, New York: Bloomsbury,

1999.
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2 Hugh Richardson, High Peaks, Pure Earth: Collected Writings
on Tibetan History and Culture, London: Serindia Publications,
1998, p. 415.

¢ Ippolito Desideri, An Account of Tibet, London: Broadway
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4 C. Wessels, Early Jesuit Travellers in Central Asia (1603-1721),
Madras: Asian Educational Services, 1992 [1924], pp. 274-
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Excerpt from "Notes on the New Formalism," copyright 1992 by Dana Gioia. Reprinted from Can Poetry Matter2 with the permission of Graywolf Press, Saint Paul, Minnesota.
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%&%’/ A TRANSLATION

Ideal of a Tree

by Ju Kalzang

If in the spring my gush of fair blossoms

Were to adorn the beautiful tresses of our older sisters,

Though tear and fling they might with incisive fingers,

| would say, without remorse, in the expanse of great impartiality,

Let them adorn.

If in the summer my dense arbor spreading a country mile

Were to shelter from the heat our older brothers resting,

Though mercilessly subject my leaves might be to the torrid rays,

| would say, without discontent, in the expanse of great tranquility,

Let them shelter.

If in the fall my ripened fruit bowing low in heavy clusters,

Were fo offer a little nourishment for the health of our grandmothers,
Though cut they might at my neck with sharp-bladed sickles,

| would say, without regret, in the expanse of great happiness,

Let them nourish.

If in the winter my branches strefching impartially

Were to offer a litfle warmth to fuel the fires of our grandfathers,
Though chop they might with razorsharp axes,

| would say, without demurral, in the expanse of great patience,

Let them warm.

Above all, if my towering treetop which touches the sky
Were to be a ladder for the enchantment of our young boys and girls,
Or serve as a footstool for them to pick a garland of stars,

I would say, “Delight in this gala. May your wishes be fulfilled!”

Translated by Lauran Hartley

Ju Kalzang is one of the most widely
acclaimed Tibetan poets today. He was
born in 1960 in Dar lag (Dari) County,
Golok (Guoluo) Prefecture, Qinghai
Province. After earning an associate's
degree at the Central Nationalities Institute
(Beijing) and a master's degree at Qinghai
Nationalities Institute (Xining), he returned
to his native home in 1987 where he now
serves as director of the Nationalities
Section of the Golok Prefecture Translation
Bureau.

The poem "Ideal of a Tree" was first
published under the pseudonym “Tig ta”
in the literary journal Sbrang char, no. 3
(1987): 78. It also appears in Ju Kalzang's
collection of poetry, Mind at the Foot of
the Snow Mountain (Gangs 'dabs kyi
sems pa), Xining: Qinghai Nationalities
Publishing House, 1994.

FALL 2004 LATSE LIBRARY NEWSLETTER | 27



v QA
‘EX”Q'@"NQN&I X
0 qg’;ﬂm’na:ﬁ&mg&&q

SHELINEY '&Sr\gq'ai 'B/“T““'g“"'i“@’ﬁ“*’ﬂ
PR A NEN LR FF FIX AR
q'@:’2\1’:‘3‘4’3'&{5'@N'Sm'n'gqtd:&r@rqW

afr g apr rads R agaiauyaneEa |

5@&'41&\,&'%&'%41'0404%4'mq'éﬁ'igm'mz\q1
G\l’E’a‘ﬁ'm!mif'qa'éﬁ"gws’ar&/:qyx

é'qi:'si 'iq'Sq'h/&'ni'aiﬁim‘éxmq1

AR ARG TEE TR qFRIRNYARREY |

A

CERINGE %‘ﬁ NQ“N QRPNAIN “:“:iiﬁ el R ¥aaRAzaszdx seLy AR YRER
3 E&ﬁ:N QW iy R3N o"i SEEE BN a¥F B RAFEygRar ve APz
FEEV-EES qRAY SRR SRS o 3e) ARENY eey Ak '§5
R LU RS G gesse (REERRRaTgReR)
GUERTI RN 2o 5| FFRANARR
SR8 R WA TR U RN Ry RFRA ]| s Fadmnagae "mraasaa g Asar
YR A PR 2R {7 A5 3x A= 5| o' EEGARANSAYRS] seee) X
iﬂ"ﬂf{ﬁﬁlﬁ ':R’&!Ni&'g '§'Q"QQN'@F1 .q:q QRN 2—< [INY' n’rﬁ wﬂ

AgRAER U BA TR G SRRy ARRET |

A. A~

R BV E R S
Qg:géﬁ@& oy S “ﬁ‘i@“ﬂ
%ﬁ’\’ﬁﬂ“" A WA FR YA Ga K=
P AHRFNENLA ﬁqq% ar¥arag

28 | ayrAaErEafamzags| 51‘( < dRFF A



"‘5; ot A | —
éa@aq *-.ZD ubase o
- S@qaﬂ e o5 e

T Oiline o

g’:‘@'ﬁ:’i@’/&f’ 90000 g&-m-5'$:' The database now has neur@;"-ﬂ'
"d v“ v\ 2 v v N .
j ABAGIFFYI NG| 10,000 hibliographic entries and is
S - y um
fully searchable.
T

'gx| RFRARRFIREA A TR R F R Bya-ra: A Tibefan Research Database

@&f 2.0/ éN'”'q%%/i'&' CD-ROM ﬁi* (Version 2.0), previously only available on
AESH SIS A RS B CE R CD-ROM, is a resource fool by which
R Rea Y S5 Rqua R JAGIETT Tielologists and other researchers can easily

R N v~ A QA Q

A{RAYAN'TA K! AN ﬂNgﬂWgﬁﬁﬁSﬂNﬂ familiarize themselves with secondary research

by Tibetologists in the People’s Republic of China.

S@afﬂagxg The web-interface version is
www.latse.org/byara available for public use at:

n@ﬁ'qzxrqugm

www.latse.org/byara




g

Trace

Foundation

m@‘ﬁﬁ'&fﬁ'rn:'f-@'%'qs\'tdq'Enzxrg'fq&uam&rqa Baya

Latse Library is a project of Trace Foundation



